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Love Swedish Stories
The kitchen is the best place to meet. We want to welcome our guests straight
into an informal Swedish mood, sharing our contemporary lifestyle and design.
	The innovative industrial design company No Picnic has made use of the
Swedish ’love’ clichés and romance of nature and created a big floating barn
in paper, surrounded by archipelago islands made out of pine wood from the
Swedish forest, perfect for showcasing products and inviting our visitors to sit
down and have a rest.
	Here you will find a selection of Swedish designers and companies sharing
their unique stories. Their love for the material, affinities between designers and
producers, ties with the places where the inspiration was born, and the people
who made it happen. Swedish Design, with its long tradition and humanistic
perspective is today perhaps more in demand than ever.
	This time we take you on a journey to the roots of the region of Västra
Götaland, linked to the west coast of Sweden, where many manufacturers and
textile companies have their origins. The hallmark of contemporary Swedish
Design is vital diversity. The deeply-rooted perception of excellent Swedish
design, with its simple, stylistic consistency is no longer taken for granted.
	The conceptual process underlying the final result and context is the decisive
factor. Designers are not tied down to one country, but work around the world,
sharing international references and contacts. This global outlook prompts
designers to seek their personal roots, identity and craft - fulfilling a need for
affiliation and continuity.
	Now small design-led business with unique identities are enjoying a
renaissance - telling their own stories and producing their products locally on a
small scale. The international success of Swedish design is also due to the many
bold manufacturers who are willing to stake their futures on new young talents,
yet without compromising with long-term quality.
This year’s exhibition is divided in several sections, as follows:
Västra Götaland – a selection of representative and finest contemporary design
of the Western coast and region of Sweden
Love Affairs – Companies showcasing sharing their unique stories and new
products.
Designers’ Garden – individual designers profiling their identity
and works.
And of course we have a bar in the barn.

Ewa Kumlin
Managing Director, Svensk Form
www.svenskform.se

SWEDISH LOVE STORIES 2011
WELCOME HOME
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Textiles. Wood. Ceramics. These
materials, raw materials, were the
starting point of our focus on young,
innovative and sustainable design
from Västra Götaland.
Sustainable design has long
been one of our region’s leading
trademarks. Ten years ago, Region
Västra Götaland initiated a project to
highlight design with a specific focus
on sustainability. One of the results
has been a ’green list’ of sustainable
firms offering products and services
with exceptional green credentials.
Sustainability is high on the agenda
of Nudie, the denim brand we’re
showing along with dozens of other
designers and companies here
at Milan.
But design is not only about
commodities, it is the creative capital
which gives the greatest value of all.
Without creative individuals and
groups, there is no design company.
	To invest in young talent is one of
Region Västra Götaland’s key areas
and we are proud of every one of the
young designers and craftsmen who
work and live in our region.
	We can guarantee that a visit to
Västra Götaland gives the same
vision as our Milan offering; young,
innovative and sustainable yet on a
much larger scale.

Ylva Gustafsson

Region Västra Götaland
www.designmedomtanke.se

Swedish Love Stories

Falling in Love.
Again.
Five years ago, Richard Prime travelled to Stockholm and fell utterly in love
with a country, its people and its design.
Like every good, honest, real love, my affinity for the country in which I now
live grows stronger every day.
	The Swedes have a refreshing sense of pride over their country, something
that my jaded, sceptical London mind found disconcerting at first. Ask someone
from London for recomendations on where to go out and they would most
likely snort, point in the vague direction of Leicester Square and storm off,
leaving you in the lurch. In Sweden I asked such a question and was shocked by
the response. Not only was I given a hand-drawn map but it was accompanied
with an open invitation to join my new ’kompis’ later that day for drinks.
As someone working in the design realm, I immediately fell deeply in love
with the progressive, hardworking attitude which is inbred into Swedish
students. While talking to one student about the impressive quality of the pieces
from Sweden’s design schools she revealed that the work on show was just a
’quick project’ specifically for the fair. Such a hefty working turnover would
make most English students crumble.
Since my first visit my love has grown, burning more passionately inside me
to the point that I moved to Stockholm two and a half years ago. In keeping
with tradition, I have of course fallen in love with my own blonde, blue-eyed
Swede. However, breaking with traditions of the English ex-pat, I have even
picked up (read: massacre on an ongoing and daily basis) the language as a way
of attempting to immerse myself further into the Swedish mentality.
	There is something very special about Sweden, its people, its colour, its
sensibility and passion for life. These facets are all on display at this year’s
Swedish Love Stories, infused into the work of each company and designer
present. Their work is enticing, engaging and shot through with a diverse depth
of thought. Each item, concept, manufacturer and designer has its own love
story and I hope that you give each piece the time to tell its tale.
For me, I’ll happily tell you more of my own story if you have a few hours to
spare but be warned, it’s no longer a love story, it’s my Swedish Love Saga.
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Visit
Sweden
Traditional crafts from the various regions of Sweden are part of a
cultural heritage that is very much alive.
One of the most renowned craft-producing provinces is Lapland in the far
north, with beautiful Sami pieces, traditionally made from reindeer horn,
silver and leather.
	However Swedish traditional crafts have their true stronghold in the
Dalarna province and the districts around the beautiful Lake Siljan, with the
characteristic kurbitz painting. This is also the home of the small wooden Dala
horse, a national symbol. Traditions are alive and well here, with the colourful
folk costumes, varying from village to village, proudly worn at midsummer
celebrations. Skåne is another region with a vibrant craft tradition, particularly
its splendid textiles. All the larger Swedish cities have shops where you can
see and purchase top-quality contemporary Swedish crafts. Older pieces are
available at the numerous auctions held in the big cities or the countryside.
An interesting tendency in recent years is that more and more Swedish
creators in fashion, design, architecture and art are finding inspiration in
traditional crafts and materials. Textile and jewellery designer Pia Wallén,
architects Tham & Videgård and Claesson Koivisto Rune, product designers
Lena Bergström, Maria Vinka and the design group Front, jewellery designer
Maria Rudman Rambali and fashion designers Anna Holtblad, Åsa Westlund
and Sandra Backlund are just a few examples. No region is a better example
of traditionally-inspired design than Västra Götaland and the likes of Anna
Elzer Oscarson, Annika Svensson, Brikolör and Staffan Holm to name a few.

“The Mirror Cube” by architects
Tham & Vidergård, one of the
rooms at the spectacular, newly
opened Tree Hotel in Luleå,
Lapland.
For more information on Sweden
and how to pay the country a
visit go to www.visitsweden.com
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Love, Västra Götaland
The Västra Götaland region has a long-standing history in the Swedish design landscape.
Journalist Anna-Stina Lindén Ivarsson explains more about its role in both the future and
the past of Swedish Design.

V

ästra Götaland
(pronounced Vestra
Yotaland) has a rich design
heritage dating back to the
1800s, which saw the region attract
students from all over the world
due to its groundbreaking crafts
institutions. The roots of the Swedish
textile industry can also be traced
to the area while, today, there is an
emphasis on traditional furniture
production methodology. Boasting
several major design programs,
a ceramics centre and thriving
automotive industry, the region
can claim to produce some of
Sweden’s most exciting and sought
after designers.
	Västra Götaland is located in
south west Sweden and includes 49
principalities, stretching across a long
coastline facing the North Sea and
a beautiful archipelago. Such close
proximity to fresh sea water gives
the region its reputation for lavish
seafood, with its oysters said to be
the best in the world. Summer draws
tourists in their hordes as its coastline
fills with boats and yachts. The
Bohuslän area, which nestles against
Norway, is one of Sweden’s most
popular holiday destinations.
Should the coast become too
crowded it’s not too far to Dalsland,
home to Sweden’s largest network of
lakes. Many of them join Dalsland’s
canal, a 250km long channel which
slices through the deep untouched
forest landscape, lovingly called
”Sweden’s Southernmost Wilderness”.
Nearby Steneby School of Craft and
Design provides intense training in
traditional crafts and, along with
dynamic arts collective Not Quite
i Fengersfors, is one of the reasons
many young designers choose this
area as their settling place.

Göteborg
(Gothenburg)
Sweden’s second largest city,
Göteborg, lies in Västra Götaland,
with its wide, expansive harbour. A
humble travel ticket will take you out
from the city by boat and towards the
archipelago and its rocky outcrops.
During the 1900s Göteborg was one
of the world’s largest and important
ports; Sweden’s gateway to the
world. The port itself still dominates
the city, remaining Scandinavia’s
largest, however Göteborg as a city
has undergone a transformation into
a burgeoning creative hub, housing
some of the world’s top creative
agencies and denim giant, Nudie.
	The Faculty of Arts at the
University of Gothenburg is Sweden’s
largest and internationally renowned
for its wide-reaching courses in
photography, film, editing, fine art,
decorative art, many streams of
literature study, opera and theatre.
The city also boasts Sweden’s only
dedicated design museum Röhsska,
which awards the annual Torsten and
Wanja Söderberg Prize - the world’s
biggest design award worth 1million
Swedish Kronor.

THE TEXTILES
As early as the 1600s Västra
Götaland was actively functioning
as Sweden’s textile centre. Creating
goods from its local suppliers and
those in Sjuhäradsbygden (the
area surrounding Borås) while its
resellers and pedlars sold its textiles
across Sweden. The textile industry
expanded with vast numbers of
spinning mills, weavers and dying
houses emerging across the region
and, when the clothing industry took
off in the 1900s, it was Borås which
became Sweden’s fashion capital.
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Today’s fashion industry in Sweden
lies in Västra Götaland, housing
design offices, warehouses and
logistics for international brands like
Lindex, Kapp-Ahl and Gina Tricot.
Sjuhäradsbygden is responsible
for many of the world’s leading
developments and movements in
technical textiles. The company
F.O.V. Fabrics AB, with its in-house
production facilities, supplies to the
likes of Gore-Tex and numerous
European prestige and luxury brands
across multiple industries.
Another interesting example is
Ludvig Svensson, which is the world’s
leading supplier of technical climate
screens for regulating the temperature
of greenhouses in the horticulture
market as well as dynamic interior
textile solutions. Oxeon is a young
company specialising in woven
carbon fibre tape for reinforcing
fabrics in order to create lighter,
stronger composite materials.
Svensson Markspelle and Almedahls
are other fine examples of large
suppliers of textiles for the contract
market. Kasthall and Bolon are two
other companies in the area working
with flooring.
	The Swedish School of Textile
in Borås is a progressive school,
steeped in tradition which offers
students many courses and lines
of specialisation in economics,
technological advances or artistic.
Its Smart Textile department drives
research into future textiles and
R&D in cooperation with the textile
industry in Sjuhäradsbygden and SP,
Sweden’s Technical Testing Institute,
headquartered in Borås.
Smart Textiles’ ambitious goal
is to become the world’s leader in
developing technical textiles and
advanced textile concepts such as
textile reinforced concrete and textiles

Swedish Love Stories
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that react emotionally
to heat and cold. The
fashion design students
are liberated creatively by
a free and unrestricted
course program which
encourages experimental
design. The work of
its students has appeared
on the catwalks during
London Fashion Week.

THE CERAMICS
At the southern tip of Sweden’s largest
lake, Vänern (which borders Västra
Götaland) lies Lidköping. The city
has been creating quality porcelain
for over 100 years and continues to
do so today, despite not having a
functioning factory any more.
	The industrial production has been
replaced by the Rörstrand Center
and ceramics museum, with many
artists shops, collectives and studios
to explore. The center contains
many rental studios which grant all
artists access to the huge industrial
kilns and other facilities that most
contemporary ceramicists find
irresistibly alluring.

of Tibro. Historically the home of
traditional home furnishings, today
the locality acts as home to about
50 different furniture companies
operating mainly in the contract
sector including Offecct, Lundbergs,
Ire and SA Möbler. Supporting the
industry are specialist firms and
subcontractors like Senab and Input.
	The Tibro municipality is enjoying
a strong developmental phase and,
together with Möbelriket in Småland,
has lofty ambitions to become
northern Europe’s most important
meeting place for international
design. The Inredia building is flagged
as the crux of this movement and a
unifier of academia, industry and
policy influencers.

their heels.
Fulo, Modern Times and Brikolör
are other home-grown Göteborg
talents and design collectives also
riding the new wave of western
Swedish design. A movement buoyed
and built upon advanced material
technology, heightened emotional
content, quality in production,
sustainability and romantic references
to the influential past of this beautiful
Swedish region.
www.konsthantverkscentrum.se
www.rorstrandcenter.se
www.smarttextiles.se
www.vgregion.se

THE WOOD
A short trip away from Göteborg at
Nääs is a beautiful location which
became a unique centre for the
training of craftsmen in the 1800s.
It was founded and based around
the principles of Otto Salomon, a
renowned figure in the history of
Swedish craft, whose name and work
(the ideals of Slöjd or Sloyd) lives on
internationally and whose actions
helped found the Center for Sloyd and
Building preservation at Nääs.
	The furniture industry in Västra
Götaland is located in the town

With Tibro close by, it’s no real
surprise that so many young and
emerging Swedish designers choose
to base themselves in Göteborg. In a
relatively short space of time, the city
has emerged from its dying industrial
past to rediscover itself as a new
Göteborg, a place where creativity is
celebrated and encouraged. Staffan
Holm, Daniel Rybakken, Sigrid
Strömgren and Fredrik Färg are a few
of its designers who enjoy widespread
international acclaim while a vast
number of new designers snap at
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Selection, concepts and realisation:
Ulf Linder, White Architecture
in collaboration with Anna-Stina
Lindén Ivarsson, Svensk Form Väst
and KHVC- The Craft Center.
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Västra götaland designer

Names: Ulrika E. Engberg and Kasper Medin.
What are the problems and needs which influence your work?
How design can add value to products and environments, creating better
conditions for the stimulation and wellbeing of people - especially children
who are our main point of focus. We love it when the form creates a positive
reaction in the viewer, causing them to smile and feel good. Those self-evident
factors which affect the human condition drive our work.
What gives you inspiration?
Human behaviour, knowledge and challenges.
What is it like to be designers working in
Västra Götaland?
The advantage here is that people are becoming
more readily available and resources more
accessible. The identity comes not from the city as a
place but from those you are working with.

Little Red
Stuga
Maria
Sandberg

The playful design and architecture studio, Little
Red Stuga combines design with pedagogical systems
to give products and spaces added depth, supporting
the development of children. The smiles of each user
speak volumes about the thought process behind each object or space, one that
adults and children can enjoy on different levels.
www.littleredstuga.se

What are the problems and needs which influence your work?
Human ecology; a commitment which grew even more important to my work
after a period spent as a carpet designer in India. It’s challenging to work this
into my design process and through the stages of my production. Textile craft
and new concepts in textiles also influence my activities.
What gives you inspiration?
My interest in science and visions of the future are the stories which I fuse
into the patterns I create. Japan, India and Sweden also influence me as
countries with a strong heritage in textiles, knowledge of their craft and
distinctive patterns.
What is it like to be a designer working in
Västra Götaland?
It seems very natural to be a textile designer
working so close to the centre of Sweden’s textile
production base.
Taking the rug and giving it her own theoretical
cerebral tweak, Maria Sandberg fuses her work
with well-travelled inspiration and borrowed,
traditional techniques. Her piece on display this
year, Mikrotopia is an interesting study of the
structure of a nettle when examined in micro.
www.mariasandberg.com

www.swedishlovestories.com

swedish love stories				

Västra götaland designer

Names: Rasmus Malbert and Johannes Tjernberg.
Why did you become designers?
It emerged from a fascination with crafts, materials and the ability to
influence others. To be able to tell stories relating to the object and a chosen,
significant place.
What are the problems and needs which influence your work?
Shaping the undetectable values which contribute towards a life-long
relationship with something. The main challenge is to manage new and
traditional materials in relation to historical and heritage connotations.
What is it like to be designers working in
Västra Götaland?
The proximity to so many other designers makes it a
prestigious place to work. In addition, there are so many
universities and companies close by so the chance to
exchange knowledge is something we as designers can take
advantage of. As a result though there can sometimes be a shortage of creative
workspace and it is quite a distance to Stockholm; both things we have to deal
with often.

Modern
Times
Sami
Kallio

Modern Times ( taken from the Charlie Chaplin film of the same name)
launches A Piece of Forest this year, an LED lighting solution made from new
composite, DuraPulp. The material is a biological composite formed of PLA
(Poly Lactic Acid) and cellulose fibre. Modern Times has been given a grant
to develop new products to push the material to its limits.
www.modern-times.se
Why did you become a designer?
It was the natural step to take; from craftsman to designer.
What are the problems and needs which influence your work?
To solve the continuous problem of blending form with quality production.
What gives you inspiration?
Details I find in products and environments.
What is it like to be a designer working in Västra
Götaland?
The proximity and accesiblity to producers and shared
knowledge makes it an attractive place to work.
There is however a lack of some form of forum for
architecture and design both in the urban space and
that of the media.
What are your future ambitions?
To continue to build and expand my thoughts and ideas
as a designer.
Kallio’s collection of pieces falls under the umbrella moniker, The Finnish
Blood in Me. An intimate story lies behind each piece - relating to his
sense of home, memories of childhood and the moments in time which
have influenced the designer along the way. A tender, well made and
highly detailed triumvirate.
www.kallio.nu
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Västra götaland designer

Names: Fred Hanson, Sami Kallio, Viktor Alm and Mathias Eriksson.
Why did you become designers?
We became furniture designers because through that we can take control of
what we do and work towards making a difference - as design itself does not
make a big impact; industrialisation is needed to make a major impression on
a wide audience.
What are the problems and needs which influence your work?
We want to reshape the economic system. As an example, we are attempting
to create a 300-year durability guarantee while creating new products in ways
which interest us. Responsibility and the new social structure of interactivity
also provoke us into action.
What is it like to be designers working in
Västra Götaland?
There are many talented people who all know each
other. It’s not as far as everyone believes it is from the
rest of the world. There is sometimes a philosophical
distance that we encounter form time to time.

Brikolör
Annika
Svensson

Brikolör is a brand striving for a better connection with the objects we
surround ourselves with. Operating with the vision, Fewer Products for
More People; its aim is to give each of its pieces an emotional and technical
durability of 300 years. This year the company has released the Bagar
shelving system.
www.brikolor.com

Why did you become a designer?
I have always liked working with my hands to create new shapes intuitively.
At the same time I like to ponder existing designs and see if they can be
pushed on by applying new technologies. Using clay gives me the time to
think through each action and decision during the working process. As
a potter you are often surprised as you never really know how the final
outcome will look until the form and glaze are reconciled.
What is it like to be a designer working in
Västra Götaland?
For me it was natural to start my business here as I
built up a good network of contacts while studying in
the area. I’ve also got easy access to the things I need
as well as being able to work from my studio with
clients internationally.
What are your future ambitions?
I look towards a future in which the stove is an efficient,
sustainable heat source which is adaptable to today’s
influences, needs and expressions. It’s a remarkable
piece of utilitarian design which has so many uses from the decorative
to functional.
Annika Svensson’s stoves are designed and produced in her studio in
Göteborg. The whole manufacturing process is made by hand. The tradition
of tiled stoves comes alive in an exciting blend of art nouveau, folklore and
popular culture.
www.keramik-kakelugnar.com
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Västra götaland designer

Why did you become a designer?
The geek in me likes details; managing all of these to create my own
dream world.
What are the problems and needs which influence your work?
Attraction, satisfaction, storytelling and history.
What gives you inspiration?
The meetings which arise between human relationships and the processes that
need to be managed to make ideas reality.
What is it like to be a designer working in
Västra Götaland?
There’s nothing to compare it to really. There are
really interesting people here which gives scope for
collaborations and expression.
What are your future ambitions?
To take advantage of the opportunities to explore new
forms of expression and challenge different materials.

Anna Elzer
Oscarson
Carina
Cresta

AEO is a brand which allows its founder, Anna Elzer
Oscarson to experiment and explore a rich variety of
materials, something of a specialty for her. The resulting products are crafted
with considerable skill; inviting objects she hopes the user will want to keep
close to them for life.
www.aeo-studio.com

Why did you become a designer?
The ceramic traditions made a strong impression on me early on. I grew
up close to where Indian porcelain treasures used to wash up from the sea
and land on the rocky coast of Göteborg. The notion of these washed up,
unexpected ceramic discoveries had a profound affect on me.
What are the problems and needs which influence your work?
As someone involved in arts education, I want to help to raise the value of the
arts as a communication tool. It’s my belief that through joint ventures, in
which the hands can form words, we can rediscover valuable skills increase
creativity and solve problems.
What is it like to be a designer working in
Västra Götaland?
It’s a rich region in the sense that there are so many values
to retain and develop at the same time. It makes me proud
to be a part of this through my ceramic design and social
work. There are a lot of people who share these same
thoughts but sometimes we could be better at moving from
communication to action.
Carina Cresta’s ceramics and art is given extra emphasis
thanks to her work strengthening the bond between children and their
historial design roots. Her necklace, Daddy is Crying forms a link between
her past and who she is today. Each bead carries the symbolism of negative
thoughts transformed into beauty. Its elements can be added to and extended
as the designer goes through life.
www.cresta.se / www.makefun.se
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Västra götaland designer

Why did you become a designer?
The day I began sewing was a turning point for me; I’ve done nothing
else since. I didn’t choose to become a designer but it has been a natural
progression. The more I learn the more I realise there is more to learn - a
wonderful challenge.
What are the problems and needs which influence your work?
To continually improve is one of my main goals. You can always be better,
despite sometimes having to force yourself to be satisfied with the outcome of
a task at some stage.
What is it like to be a designer working in
Västra Götaland?
The good thing is that you are able to get good support
and help from those around you. My studio is part of
an incubator, which creates a lot of opportunities and is
also very cost effective. Sometimes though I do have to
travel and explore to find inspiration as it can feel a little
isolated; especially as Stockholm is still considered to be
the creative force in Sweden.

Josefin
Strid
Fredrik
Färg

Strid’s label is based on using fashion as a means of self expression. Her
experimental tailoring is often combined with art to create iconic pieces
with a strong lean towards the avant-gard while being infinitely wearable.
The essence of her pieces is to create by hand as much as possible, keeping
production as close to home as possible.
www.josefinstrid.com

What are the problems and needs which influence your work?
To give the viewer and user a tangible, spatial experience. Being a designer is
similar to being an inventor, so I get to solve problems and crack the visual
riddles which challenge people’s minds.
What gives you inspiration?
To think about the future.
What is it like to be a designer working in
Västra Götaland?
Working here is great. Industry and resources are close,
as is Småland and, after a while, you learn that it has
everything you need as a designer - if you are willing
to look for it. Admittedly, Göteborg is a small town not the typical ’design world’ but then people who live
in Paris think it’s too small as well! It does not matter really where you are
based as everyone needs to be out in other parts of the world.
Shown for the first time this year during 20 Designers at Biologiska, an
exhibition Färg co-curated during Stockholm Design Week, Succession is a
range of leather-upholstered stools resembling a gathering of animals. The
group channels the spirit and essence of animals which we might have lost
through time.
www.fredrikfarg.com
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Västra götaland designer

Names: Hans-Åke and Elin Guldåker.
Why did you become designers?
As cabinet makers there is a natural progression into making things which
interest us creatively.
What are the problems and needs which influence your work?
To strive towards a situation in which form and function sit well together.
What gives you inspiration?
A sunny morning in May, nature, a given problem but also the everyday parts
of life in which hard work develops inspiration in itself.
What is it like to be designers working in
Västra Götaland?
Well, in Fengersfors at least, we have relatively cheap
spaces and lots of great friends who are also involved in
creative enterprises. Sadly, it can seem a little insular and
difficult logistically to get things to and from our studio.

Guldåkers
Snickeri
Fulo

When asked to describe their new ladder this intruiging design duo replied
in a beat; ”We think Äppleplocker is product in which form really does meet
function.” It’s hard to deny such a bold yet substantiated claim.
www.guldakerssnickeri.se

Names: Olof Nordenson and Ulf Jevin.
Why did you become designers?
Our curiosity, ingenuity and passion for invention drove us to it. Fulo is
the name of the cooperation we have and it functions as a trademark under
which several projects can work. We want to collaborate with other designers,
architects, interesting individuals and trades.
What are the problems and needs which influence your work?
There lies a challenge in getting users to actually understand design and see
the value in a well thought-out, good product. This is different from a massproduced product that takes no responsibility for how it is made or how it will
be reunited with the earth at the end of its product lifecycle.
What is it like to be designers working in
Västra Götaland?
The best thing is the knowledge held within our local
industry, the openness among our contemporaries and a
real desire to help each other. Although, we would like to
see more small companies helping young designers.
Fulo’s Oblique storeage system combines sophistication with the act of play.
Its modular construction means that it can be built up in a variety of ways.
Each of its modules can be combined in any one of eight different directions.
Its unorthodox shape creates interesting shadowplay and the illusion of
different colour tones on its surface.
www.fulo.se
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Nudie

Västra götaland designer

Design goes beyond creating a product that serves to fulfill a need or
a function; we are not looking for the short-term trends. We have a
responsibility towards all who take part in the production of our garments
- everyone has the right to feel safe at work and receive a paycheck based
on a living wage. Increasing the quantity of organic cotton every season is
essential for our growth as well as our re-use and re-designs. There should
be no trade-off between profit, people and planet; we consider these things a
part of our everyday business activities.
Nudie is the naked truth about denim. Raw denim has the ability to age
beautifully - formed by its user into a second skin, naked and personal. The
longer it lives the more character it gets. The indigo is a living color that
fades and gives the denim its character. The more you wear your jeans the
more beautiful they get - jeans are more than just a piece of clothing.
www.nudiejeans.com

Oxeon

Founded 2003 in Sweden, Oxeon has quickly established itself as the market
leader in Spread Tow reinforcements. Use of these Spread Tow carbon
reinforcements increases the mechanical performance of composite material
products and reduces the weight. Utilisation of Oxeon’s TeXtreme® Spread
Tow Fabrics and TeXero® Spread Tow UD tapes by manufacturers of
advanced aerospace, automotive, racing, industrial and sports products
in applications that have critical material performance requirements has
affirmed the significance of Oxeon’s ultra light materials.
TeXtreme® Spread Tow Fabric (STF) is the ultimate choice for making an
ultra light composite with unprecedented performance. The secret behind
TeXtreme® lies in the proprietary Tape Weaving technology, to weave with
thin tapes instead of yarns. The carbon fabric (STF) being produced is both
lighter and stronger than conventional carbon fabric.
TeXtreme® and TeXero® are available in a wide variety of configurations
with regard to areal weights, fiber types and widths.
www.oxeon.se

F.O.V.
Fabrics

F.O.V. Fabrics AB produces and develops high technology woven fabrics.
Fabrics for sport, leisure and high fashion. Customer demands for
performance characteristics, including durable water repellence,
waterproofness, windproofness, breathability, easy care and comfort, are
fulfilled. F.O.V. is also a major producer of technical textiles, providing
fabrics for a variety of end uses. The heating textile that FOV produce is
driven by electricity and can be tuned to anything from 1-50 volt. Affects
that can be achieved are anything from 40-300 Watts/m2. The thinness of
the fabric makes it suitable for: floor heating, seat heating, de-icing, blanket
heating, carpet heating and wall heating. The fabric can be coated or
uncoated depending on the environment it is going to be used in.
F.O.V.’s entire production is carried out in-house, resulting in complete
control of the production process. When producing cutting-edge
technology fabrics, every detail counts. This is why F.O.V. has a
fully integrated production process - warping, weaving, dyeing,
laminating, coating, finishing and a well equipped lab for quality
control and product development.
www.fov.se
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Västra götaland designer

When design is at its best, it makes a difference. This is our goal. Since
1846 we have aimed at offering high-class and innovative designs. We know
that the right textiles will change a room and we are constantly developing
new concepts and collections. In our own design studio we are creating the
textile products of the future. Through genuine competence and continuous
collaborations with leading designers our textiles are developing, technically
as well as with regard to design. Creative design is Almedahls.
Almedahls is one of Sweden’s most renowned companies with a timehonoured tradition of delivering collections featuring curtains, carpets,
furnishing fabrics and daylight solutions. Our trademark is colour-coordinated
concepts for public environments. Our textiles are suitable for offices, hotels
and hospitals, as well as schools. All textiles are approved as per the exacting
requirements currently set for each environment. We maintain a close
relationship with the production source and can influence and participate in
production of the products. All our printed textiles are produced in our own
factory in Kinna, an area rich in textile manufacturing history in Sweden.
www.almedahls.se

Almedahls
Inredia

In the small town of Tibro, lies a real love story about a place and its love
of furniture. Furniture has been made here since the 1800s and from its
small roots, the industry has grown into a blend of classic and progressive
companies, exporting all over the world.
	In this rich design environment sits Inredia, an innovative physical and
virtual meeting place for designers, architects, interior designers, students
and industry.
	In an old t-shirt factory, this new concept environment has been created to
show exhibitions on furniture, furnishings, new materials… housing offices,
conferences and other visitor activities. With interactive media, like webbased social media, this location can be accessed from anywhere in the world,
forming part of a conversational bubble between individuals.
Inredia will be an exciting platform for conferences, exhibitions, workshops,
product launches and meetings. Here, industry, regions and municipalities
will push for the development of future issues affecting the industry. While an
Inredia-Academy will give training programs for the industry.
	Inredia is a project which is collaborative, strengthening the existing
infrastructure while drawing in new partners and experiences as it develops
itself as a international platform for Swedish furniture.
	Welcome to an endless world of creativity that you can help to create.
Welcome to Inredia, the melting pot of interior design.
www.inredia.se
Inredia’s Partners:
Offecct www.offecct.se
IRE Möbel www.iremobel.se
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Västra götaland designer

What are the problems and needs which influence your work?
How to create emotional function in the pieces and make them something
that we commit to live with not just consume.
What gives you inspiration?
Bad art, bad design and our cynical manufacturing and consumer society.
The things which make me angry drive me to do better. At the same time I
am also engaged by well-done, well planned and executed items and concepts.
What is it like to be a designer working in
Västra Götaland?
There is a nice sense of community in the
manufacturing industry here. The slight element of
being the underdog in the Swedish design landscape
also offers us a uniqueness and freedom to do
something unique.

Staffan
Holm
Design
For Us

With a growing number of commissions and awards to his name, Holm
often works around double meanings and functions in his pieces. Many
of his items take their influence from something we may have all seen but
perhaps not pondered as much. Holm’s stool lifts its shape from Duc d’Albe’s
old anchoring tripods, hammered deep into the seabed; which now see more
use from Seagulls than boats.
www.staffanholm.com

Design For Us is a company owned by Kristina Sahlqvist and Pamela
Lindgren focussing on Furniture for Wellbeing. They have been working
together with HDK School of Design and Crafts and brain researchers from
Sahlgrenska University Hospital. The unique interdisciplinary body of research
and its conclusions reveals the hefty impact that the hospital environment has
on the speed of recovery and improved sense of wellbeing.
The project was initiated by the hospital’s Department of Rehabilitation which
stipulated that enriched environments, presented in different contexts, have a
significant impact on the patients rehabilitation. The designers have therefore
worked on a concept of re-design and new experimental ideas.
At present, the collaborative study has resulted in
two chairs which have been re-designed to create
rocking chairs which incorporate heating pads and
storage for canes and walking aids. A third chair
features two wheels to aid short-distance movement.
There is also a soft-edged table for interaction, a
brace of smart textiles which include controls for the
alarm, music volume, mp3 players…
www.designforus.se
kristina@designforus.se
pamela@designforus.se

Kristina Sa
telefon 07

Design for Us photo in cooperation with SEEK

Pamela Li
telefon 07
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Västra götaland designer

Why did you become a designer?
A a designer I use both my feelings and intellect. The combination of logic
and free creation suits me very well. To express both your own ideas and be a
catalyst for the ideas of others is also really rewarding.
What are the problems and needs which influence your work?
Whether it’s a problem, opportunity or challenge my main influence is being
given the chance to explore new avenues of thought or expression. New
materials, collaborations, the challenges of sustainable development and social
or economical considerations are also central to my work.
What gives you inspiration?
Other products. I find it interesting to see what others
are working on, something which seems to engage
my inspiration.
What are your future ambitions?
I will develop more and better products both from my
own ideas and my clients’. I want to find more areas in
which design has not been so active.

Karl-Oskar
Ankarberg
Josefine
Wiel Fredén

Karl-Oskar’s work delves deep into the reasoning behind material sourcing
and manufacturing decisions. His Archiquarium has been made to give the
simple goldfish a simple, classic modernistic abode, made from heavy-duty
pine, 8mm glass and a crisp Formica shell.
www.karloskar.net

What are the problems and needs which influence your work?
I want to create something unique, which does not feel repetitive, in my
pattern design. The focus with my work is to try and get rid of that static
feeling that can easily appear in mass-produced designs. I try to use the hands
and mind rather than the computer in my work.
What gives you inspiration?
I’m inspired by the structures of everyday life, the people, places and sounds;
all of which feed my desire to create something unique and beautiful.
What is it like to be a designer working in
Västra Götaland?
Västra Götaland is good when you work as a textile
designer or pattern maker. There are many producers
and companies here that you can get some great
collaborations. The fashion scene here is also very
vibrant yet without the media attention you might get
somewhere like Stockholm.
Fredén’s enticing textiles exude quality. Often lifting
from nature for her inspiration, the designer seeks
to make each piece unique while using hand-made
techniques to keep her design process raw and organic.
www.josefinewielfreden.se
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Concept

Graphic Identity
Goes Here
Last year’s logo for Swedish Love Stories was three tulips set in the form of one
of Sweden’s most recognisable national symbols the ’three crowns’. The region
in focus was Dalarna and the majority of the exhibitors were reasonably small,
many with traditions stretching back hundreds of years, both designing and
producing their goods locally, small scale and with traditional methods.
	The theme Swedish Love Stories was, as it is now, a homage to the
production process and the love for the material, places and the people behind
the products. Thus, the Dalarna region + Sweden + love + tradition + small scale
was the premise for our own design process. We rather quickly found ourselves
studying the 19th Century Dala painter Carl Larsson, or rather his wife, Karin.
We saw a tulip she’d done and redrew it slightly, changed the colour every so
slightly and placed them in the formation described above. The result could
be seen as paraphrasing a national symbol but at the same time as a historical
expression of the Dalarna region – and as three hearts.
	This idea is the guiding principle for this year’s logotype too, only this
time around it’s the Västra Götaland region that Swedish Love Stories is all
about. This region is, among other things, historically famous for its textile
production – and now for its cutting edge textile technology. Therefore we took
two patches, one in yellow and one in blue (the colours of the Swedish flag) and
overlapped them with each other, creating a new patch in green. This,
of course, is what happens if you mix yellow and blue but here it also
represents the environmental focus and sustainability so present in modern
Swedish production.
	In order to accentuate the modernity, the patches were pixelated – resulting
in the visible warp & weft pattern, a common sight in traditional textile design.
They were then placed as the ’three crowns’ and, as everyone can see, the yellow
patch can also be seen as a heart. Moreover, the expert on Sweden knows that
yellow (or gold, to be precise) is what the original “three crowns” on the top of
Stockholm’s City Hall are gilded in.

www.swedishlovestories.com

This year’s Swedish Love Stories
graphic profile and logo was
developed by Oskar Lindström,
Johan Tivelius, Magnus Wendel
& Pernilla Ihse at the Advertising
Agency IK Stockholm.
www.ikstockholm.com
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Love’s No Picnic
Industrial design and innovation firm No Picnic were delighted to have the
opportunity to work with its friends at Svensk Form and this year’s Swedish
pavilion. ”We thought this would be a fun project to do and it surely was.
I think that doing something different and fun is always good for a creative
business, to keep the spirits up and running,” says project manager at No
Picnic, Sebastian Sabouné. ”Not everything needs to be so corporate in the
industrial design business. Sometimes you just need to have some good, plain
fun,” he continuous.
The thoughts from No Picnic went directly to Swedish materials and the
natural environment and Folkhemmet. It wanted to re-focus and get away
from the feeling of ’garage sales’ and ’flea markets’ and instead create a
uniformity, which in itself could be an exhibition, as well as a natural part of
every exhibitor.
No Picnic came up with the idea of a Swedish ’barn’, surrounded by ’islands’
inspired by the topographical patterns from the Swedish west-coast archipelago.
The firm wanted to make a pun of the cliché that represents Sweden, or as one
of the architects at No Picnic, Horst Petri, says: “It’s a bit of an inside joke
about the brief, in order to avoid the standard jokes about Swedishness: shyness,
sin, social distance, etc.
”We used both architects and product designers from different parts of the
world for this project and this gave us the abilty to see in different perspectives
and to gather a lot of input. The result became remarkable,” Petri finishes.

www.swedishlovestories.com

Avoiding clichés about
Swedishness while designing for
Svensk Form was a special No
Picnic group including:
Sebastian Sabouné - project
manager, Horst Petri - architect,
Victor Peters - architect and
Leonardo Salzedo - designer.
www.nopicnic.com
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Design
Stories
Alexander
Lervik

designers Garden

Once upon a time there was a studio called Design Stories. This studio saw that
many of the products that it and its colleagues made did not get the love they
deserved. In a way this was tragic; products soon finding themselves leading
out their lives on garbage dumps; the materials and love originally spent on
them was wasted. Design Stories sought to find other ways to make life easier
and more beautiful.
	This is the story of one particular stream of design that received a little extra
love. Several years ago Design Stories met with the charity, Emmaus Björkå
which told Design Stories about its donation process and how, sadly, it was
sometimes necessary to throw away some of the items people were kind
enough to give to them. Design Stories was sorry to discover this situation
and started to look at ways to help the charity. Beginning by looking at the
donated items more as materials, Design Stories saw a wealth of treasures.
Old paintings, odd china and porcelain, fabrics and furniture deemed too
old or unsellable were all given a new lease of life; transformed into lamps,
mismatched dining sets, new upholstery from patchworked fabrics… In this
new light, there is no such thing as too old and, as you can see, by looking
beyond face value a new beauty is created.
	Design Stories is run by product designer, Kerstin Sylwan and interior
designer, Sara Danielsson. It works with design in terms of sustainability and
gives lectures and workshops looking at its role in the
design field.
www.designstories.se
www.savingtheplanetinstyle.se

To stand in a dirty, dark glass studio, watching glass in the ovens and the
phenomenal way in which light plays across its surface is the closest I have
come to revelation in my life.
	The heat which hits the face makes it so hot it’s almost unbearable to work
so close to the oven’s opening. The light is fired up by the force of a volcano,
with reds and yellows emerging around it. In the middle of this sit the forms
I sketched out on paper and transferred to this magical material as it slowly
becomes more beautiful than I could have ever imagined. It is love for a
creation process that I have not experienced with other materials.
My sketches were inspired by a pleated fabric, a wedding dress turned into a
vase. With the help of ancient tools we have fluted the glass, piece by piece and
created a surface that is unique for each object.
www.lervik.se
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David
Taylor
Roberto
Cárdenas

designers Garden

This year, designer David Taylor shows a new candlestick series accompanied
by a pendant lamp and a table lamp in his ‘Point and Dot Milan Edition’.
	The candlestick edition Dot comprises of three pieces, made to work
together as a group and to cooperate when used throughout a living space.
Brass, pine and silver are integrated into a pleasing disharmony that projects a
natural balance and speaks of an earthy, organic calm. Point has been named
after the place where the land finishes and water begins, the pendant and
table lamps borrow their characteristic form from their candlestick cousin
Dot. Plastic, paper and hemp each play a role in the construction and look of
these pieces. Point is a reduction, without removing the sentiment of the work,
exuding a warm and welcoming generosity that is its essence, crafted with an
attention to detail and a sensitivity for the value of its material.
	David Taylor was born in Scotland in 1966, today he works as an artist /
designer with his base in Stockholm. Making short-runs and bespoke pieces
for a wide range of clients.
After graduating from Konstfack 1999 Taylor started his own company and
has received many accolades for his work. The prestigious RED DOT award
in 2003, the Marianne & Sivgard Bernadottes Art Award in 2006 and the Elle
Interior Design Award, amongst others. David exhibits and lectures regularly
both at home and abroad.
	David’s work is represented in several important collections including The
Röhsska Museum, The National Museum of Sweden and Germany’s Design
Zentrum in Nordheim. Prominent art/design critic Petter Eklund describes
Taylor’s work as: “Both serious and amusing, grafted with the souvenir’s
sentimentality, with pop culture’s worthless debris and it disseminates what is
important today: reflection, humour and need for something different.“
www.superdave.se

Roberto Cárdenas straddles the world of art design and poetry, combining
these different elements in everything he creates. Originally from Chile,
Cárdenas moved to Sweden in 2001, graduating from Beckmans after studying
design. He has a lengthy education in architecture, art and pedagogy and
worked as an art teacher in his native homeland, being awarded several times
for his artistic and poetic achievements.
	His Phillipa chair was selected by the Wood and Furniture Industry’s jury
for its competition; Draw Your Year’s Chair in 2006 on the grounds that the
piece featured several poetic touches which lifted it above the standard, classic
peg-legged form. The designer’s pieces often feature unexpected twists like the
Corner lamp which would be an ordinary floor lamp were it not that it could
be quartered to form four individual floor lamps.
www.robertocardenas.com
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Real Fake – Like Textile!
Everyone loves textiles! Me too! Textiles that mimic textiles. Because they are
so nice. Like your CARDIGAN. Like your SUIT. Whatever the dress code.
Fabrics that suit all furniture. And all situations. And it need not be perfect. It
will be nice anyway. With textile.
CARDIGAN & SUIT are designed by Marie Dreiman, professor of textiles at
The Swedish School of Textiles in Borås. The pieces are produced in Trevira CS
fabrics and produced by Bogesunds.		
www.bogesunds.se
www.dreiman.se

Marie
Dreiman
Monika
Gora

Jimmy came about thanks to children in Hörby, a small area in southern
Sweden, surrounded by forests and exciting natural beauty.
Compared to the surrounding countryside, the children’s playgrounds needed
something the kids could touch, feel and look forward to interacting with.
Something that might break though the dark winter mornings and then greet
them as they returned home from school.
	If I were a kid who went to school nowadays I would want to have a kind of
large, soft, rounded shape which glows warmly. Comfortable to climb upon,
safe to use, but almost like a creature - a restful cat or loyal dog.
	When I was exhibiting in Vienna, my piece was part of an exhibition in the
city’s public spaces. My contribution was a huge balloon filled with air and
bright light. For six weeks it was anchored in a really central location, the soft
fabric, light and large volume creating a pleasant viewing sensation during the
Summer as it turned to Autumn.
	I canned that Summer feeling and used it as a starting point for this fantasy
which grew and developed into the school yard in Hörby. The characters were
named Jimmy, it seemed like a name which belonged to them or that they
might belong to Jimmy; Jimmy’s!
15 years have elapsed since Jimmy’s creation and I have worked with many
other light sculptures but Jimmy remains my most beloved.
www.gora.se
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Johan
Carpner

designers Garden

The Luchsia lamp has been a huge success in its native Sweden, with its
unabashed, personal form. Its designer, Johan Carpner has been awarded best
lamp by Residence magazine and received the Formex Formidables prize for
the piece earlier this year.
	During the development of Luchsia, Carpner drew from his main source of
inspiration - nature. ”For me nature is an inexhaustible source of inspiration.
Its variegated equality and unpredictable detailing makes it easy to draw
from creatively. I’m always looking for ways to translate nature’s form to my
work,” says the designer. The lamp’s core form lies in the fuchsia flower, while
its name comes from the word Lux - the unit of light. ”I have also worked
intensively with different fabrics to get the right interaction between the
various elements of Luchsia,” notes Carpner.
Luchsia brightens any room, giving a pleasant, tactile light. The piece is
comprised of three composite screens in various sizes, each created from a
different fabric and strcuture. The outer screen has a ball fringe to enhance
shape, giving the light enhanced personality. When the light hits the inner
screen, made from a pale yellow fabric, the result is a warm diffusion - making
Luchsia perfect for the modern CFL bulb, which tend to emit a more blueish
hued light. The triple-pleated shade gives many different interplays of light and
shadow and Carpner’s piece is available in three colourways.
Carpner is no stranger to the specialist world of light design, having released
several lamps in metal which dramatise any space like a piece of set design.
His Beam lamp for Zero is another engaging piece resembling a huge spotlight
which can be grouped into different lengths for creating striking contract and
residential spaces. Residence magazine described the designer as an artist
working in the lighting field.
www.johancarpner.se

Jeanette
Lennartsdotter
Sculpturer and craftsman, Jeanette Lennartsdotter was born in Stockholm
and grew up in Småland, close to its glass industry. Today Lennartsdotter
works from her studio in Majorna, Göteborg creating sculpture based upon
her own multi-dimensional interests. Through her artistic work the designer
examines the world in which we live, its people, their values and how each
impacts on one another. Lennartsdotter hopes that her work highlights the
different facets of life, opening up debate and dialogue in the process.
	While Lennartsdotter works across different media, glass often
ends up being the chosen medium for expression. ”There is something
in the combination of transparency, reflection, light and different
dimensions. I often compare my work with glass like a ballroom dance
pairing,” notes Lennartsdotter.
”Dedication, endless training and trust in what you are working with
determine the quality of a dance, yet with glass it can often seem like it refuses
to be led,” she adds.
	The designer feels that glass has a romantic quality, with contradictions like
any love story - passion and soul yet a coldness and frailty that can be lost in
an instant if treated with heavy, uncaring hands.
www.glassroom.se
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Multi-disciplinarian designer and architect, Anna von Schewen founded her
studio in 1997 and has worked and collaborated with some of Sweden’s top
design companies. The nature of her work has given her a reputation as one of
Sweden’s most progressive, experimental furniture designers. The designer’s
Latta chair is a part of the permanent collection of Stedelijk Museum of
Modern Art in Amsterdam.
Paying homage to Stockholm’s metro system, itself considered one of the
world’s largest art galleries, her Metro necklaces are coloured in one of the
different tube-line’s special hues which indicate its route on the tube map. Every
station is represented by a single pearl to make the drudgery of the everyday
commute considerably more glamorous.
	Here, at Swedish Love Stories, von Schewen brings Stockholm’s Green and
Blue Line while Milan gets its own version, the Metropolitana 1 Red line
journey from Sesto to Bisceglie/Rho Fiera. Each necklace is constructed from
Swarovski Crystal Pearls and elastic cord and are produced by Gallery Pascale
in Stockholm.
www.annavonschewen.se
www.gallerypascale.se
www.swarovski.com

Anna von
Schewen
Lukas
Dahlén

For a few moments the relationship between the organic and the inorganic is
reversed. After a dramatic waltz in fire and smoke they go their separate ways,
only to be united later on, formed by that first meeting.
	The lamp, Tripod is one part of Lukas Dahlén’s graduation project,
The Fifth Element at Konstfack University Collage of Arts, Crafts and
Design, 2010.
	The project explores the meeting between wood and glass – both natural
materials that are not foreign to each other either in nature or in objects created
by human beings. Strong heat gives the meeting further dimensions. While heat
is a precondition for the metamorphosis of sand into glass, it leads to the rapid
degradation of wood. But in a brief, charged meeting, hot glass and wood can
coexist, shape each other and create a unique entity.
	Water and air are used in the process to control the shaping. Together with
sand/glass and fire they represent ’the four elements’. Therefore it seemed apt to
call the project The Fifth Element.
www.lukasdahlen.se
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Hella is a new series of furniture from Swedish designers Mattias Karlsson
and Erik Björk. The project is inspired by the traditional techniques, materials
and aesthetics of the Sweden’s craft heritage. These elements are combined
with a contemporary design and modern production to create a meeting place
between historic and contemporary reference points.
	While the historic ties and attention to craftsmanship and detailing is clear,
the context is new. Hella is a simple, inexpensive wooden chair combined with
an exclusive armchair. The pins forming the backrest are bound together by a
single piece of leather.
”The leather is the same thickness as that normally found in belts, the best
quality you can get. It is vegetable tanned with no solvents so it has a fantastic,
rich surface and is also very strong,” explains Karlsson.
The format is also new, a caring chair that invites you to sit and cuddle by
the fire with a good book and cup of coffee. ”The aim of Hella is to give a
reference to the classic pin chair but to give it a contemporary context and take
it to a more luxurious place,” adds Björk.
	The design pairing behind Hella met while studying Furniture Design at Carl
Malmsten. Together they founded and run the Stockholm-based Karlsson &
Björk working across the borders of furniture, art, interiors and education.
www.karlssonbjork.se

Karlsson
& Björk
Mia
Cullin

Wool is a fantastic material to work with. Sound absorbing, flame retardant,
durable, insulating and completely natural. As a material in design it’s also a
great medium for stamping and laminating.
	The sound absorbing room divider, Button is made from industrial felt
laminated with the wool Europost developed by Gabriel. It’s possible to create
endless variations of the piece, utlising its simple connections, while blending
in different colourways and combinations. Some of the different elements have
different colours on their reverse side, which means the front of the divider can
be built up to appear different from the back view.
	The Chain room divider is cut from Gabriel’s wool, Soul, and can be draped
to any desired length. The metre-wide design can be used as simple drapery or
curtains. Again, as with Button, the colour combinations are easily varied for
all uses and tastes.
www.miacullin.com
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For me, love is a lot of light. Of course it can also be dreams, presence, clouds,
a gift, vulnerability, joy, cotton, fear, courage, curiosity, honesty...
The English expression ’to fall in love’ best describes the feeling. The way the
uninhibited allow themselves to be enveloped into an experience that cannot be
defended against, left open to their own feelings without analysing the notion
too deeply.
For me, this lamp represents a dream of love in two respects.
	One is a dream of a women I met after several tough years and fell
deply in love with. Christine. One of the most powerful moments of faith
and love I have experienced; mainly thanks to shared respect, humour and
interests in common.
	The other part of this light is a visualisation of the summers I spent as a
child visiting my Grandmother in the Stockholm archipelago. I never really
got to know her properly but the images of the summer remain in my memory.
Having always lived in big cities, perhaps I was drawn in by the notion of
sailing free out into the distance.
	I know many have chosen to hang my lamp, Regatta in the bedroom and I
think it’s because of that romantic edge which it conveys.
www.thomasmalmberg.com

Thomas
Malmberg
Markus
Johansson

Nest is a piece of nature that moves into a cosy home and breaks up those
straight, rigid and traditional forms. It’s a place in the house where you can curl
up to a period of rest, or for a fairy tale moment, an orderly chaos of pegs that
have been transformed into both an asymmetrical and a symmetrical furniture.
A playful and imaginative process has been the starting point to find a
functional whole. The furniture is made of flat round pieces and composed
entirely of free forms without any ‘correct’ angles and made, of course, entirely
of wood. Nest is a mix of old and new technologies - the wide pins are bent and
then drilled in a CNC machine to achieve exact fit. Each of the thicker round
peg are identical and are cut at different lengths, making Nest easy to produce.
“To me design is about expressing a feeling that affects people and improves
everyday life. I try to find inspiration from various environments, stretching
from the human to the artefact. Through analysing and processes I search for
the correct path. My vision is to combine construction, function and form to
enrich the everyday experience. Envirometal thinking is of course important,
but shouldn’t hinder creativity. My goal is to create products with new shapes
and lasting values,” explains the designer.
www.markusjohansson.com
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Westerberg
Katrin
Greiling

designers Garden

I love stories. The underlying theme for most of my projects is to create
new unique forms and functions from existing objects with their own
aesthetic expression and place them in another context. I am attracted
to the idea of working with things that already have a history and
changing it. In today’s consumer society, finding new possibilities for
our old things and belongings is vital. The notion of giving things a
second chance is inspiring - a new object made of something you used
to own but maybe wanted to throw away because it is broken, worn or
out of date...
	The way I work is a love story in itself because it always starts with
love at first sight when I discover and see a material that I feel that I just
have to work with. The material flirts with me and says; “Hey, look at me,
imagine what we can do together…”. That is where everything starts.
	Now I am working with silk ties, a material that I have a huge crush
on. They feel luxurious, the colours and pattern vary infinitely, they are a
symbol of the ’man’ and every one has a personal history. Some of the ties are
really ugly and have different qualities but they look beautiful together. The
imperfections make it perfect.
Maria Westerberg graduated 2008 from Konstfack. Since then she has made
a Recycled interior collection for Indiska, made conceptual installations in
fridges for a landscape architect office in Berlin and exhibited in Greenhouse
2011 at Stockholm Furniture Fair. She received the first prize of the Green
Furniture Award 2011 at the Stockholm Furniture Fair for her T-shirt Chair,
which has been featured in magazines worlwide. Significant in her works is
the sense of play with expressive and organic shapes, using materials in a new
context and often very colourfully.
www.mariawesterberg.se
In Milan Katrin Greiling is showing an excerpt of the original (320 sqm)
Design Bar, launched at this year’s Stockholm Furniture Fair.
	The concept for the Design Bar reflects Greiling’s experiences of recent
years, during which she has spent much time working and living in different
cultures. The goal is to create an environment that draws on these global
impressions, rather then telling a linear story. The designer hopes visitors
are able to come here for a break from the hustle and bustle of the fair. They
become part of this stimulating environment, which plays with our perceptions
and our ideas of private and public space.
	Industrial designer, interior architect and photographer Katrin Greiling
grew up in Munich, and has been based in Stockholm since 2000. After
graduating from Konstfack in Stockholm in 2005 she founded Studio Greiling
and recently returned from a three year journey to the Middle East.
	Her clients have included Askul, Offecct, Graniph, and Wallpaper and she
also contributes regularly as a photographer to international publications. Her
Bidoun sofa collection was recently awarded Furniture of the Year 2010 by
Swedish magazine Sköna Hem.
www.katringreiling.com
The concept of the Design Bar was initially created for Stockholm Furniture
Fair 2011. For more info please visit www.stockholmfurniturefair.com
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designers Garden / Swedish Love Affairs
Founded by Katja Pettersson, The Fifty Fifty Projects is a concept that dares
to share. ”We believe in sharing everything equally, from the first sketch to
the profits, which are split 50:50 between designers and the company,”
explains Pettersson.
	The company works with contemporary designers and offers unique
opportunities for creative experimentation. As a result of being immersed in
the entire process from start to finish, The Fifty Fifty Projects believes everyone
involved in the business is more committed, creatively and in terms of keeping
things afloat finically.
	Initiated in 2009, The Fifty Fifty Projects came to be when Pettersson
decided to leave Front in order to move closer to the furniture industry
itself and its intricate workings, while approaching things from a
different perspective.
	The Fifty Fifty Projects’ philosophy is to share equally as a working
cooperative in which knowledge, contacts and creative verve are divided freely.
It’s a divide and conquer ethos; one which Pettersson hopes will bring her
and her current collaborators, industrial designer, Anders Landström and art
director, Enis Püpülek a fresh perspective.
www.thefiftyfiftyprojects.com

The Fifty
Fifty Projects
Skargaarden

The archipelago is a place where land and sea spread out in each other’s arms, with a careless zeal. Nothing is exact yet it
works so beautifully. The landscape is ever-changing, where the weather turns from your friend to your enemy in the blink
of an eye. Romantic it is - in all its many forms, tough, unfaltering and, sometimes, a little moody.
	We come from an old craft tradition, where the men and women through the ages carved their impressions into stone as
well as carving the tools that they needed to live. They had no choice, this is the way it was before production streamlined
everything, yet in each individually carved item was a story. It is easy to argue that a chair does not need to be anything
other than a chair...
Yet this is a story about love and love scoffs at those kind of rational devices. Our products come as a result of time and
care, building those same stories into each one, using our rich craft heritage. Indoors or outdoors, our pieces are for those
times without duties, requirements or the need for rational thoughts.
www.skargaarden.com
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String
Röshults

Swedish Love Affairs

It may seem strange that
something as simple and
humble as this little dainty
light shelf, with its thin side
panels, has become one
of the twentieth century’s
foremost icons of design.
	There are several reasons
why; the thin packaging
is simple and cheap to
transport, the shelf is easy
to assemble, the plain of the
shelf can be quickly moved,
shelves of various depths can be combined and books held in place by the side
panels, it is stable and can be built out in all directions. It is the side panel
which gives String its character, enabling it to be used across large or small
surfaces and walls. Elegant and lean, its simple ’ladder’ ascends ingeniously.
	If it hadn’t been for a competition announced by Bonnier’s Public Library in
1949 String would probably not have been set into production. The Bonnier
publishing house realised that if the Swedish people were to begin purchasing
books they would have to have somewhere to keep them. Such a shelf had to be
cheap, simple to transport, easy to assemble and hang. That very shelf existed
in the thoughts of Nisse Strinning and the competition became a reason to put
thought into action; String winning first prize as a result.
	Nothing is too modest that it can’t be made better. This is how you could
summarise Strinning’s view on life. Through him the inventors demand for
function is united with the aesthetician’s feeling for proportion and detail.
www.string.se

We are proud of our roots a story that began in Röshult, Sweden. For us Swedish craftsmanship is our foundation - clean
lines meeting timeless shapes. Our guiding principal is quality, nothing is left to chance. Röshults’ products are derived
naturally and we want our materials to live and transform over the years. We invite the fire and warmth to our gardens, we
nurture greenery indoors and we decorate with candles.
	Röshult products create a timeless contemporary environment for homes, gardens and public places. We work with
prominent designers to develop existing products into new forms. By working within the premium segment of the furnishing
market we are able to offer architects and interior designers a concept of design for the most conscious consumers. The very
best of form and function is the goal for all our products.
	It all began when Anders Norgren, father to one of the founders, created Röshults’ first product, now called Fire Basket
Original. The idea for the fire basket arose at his little cottage in Röshult, Småland, a few miles south of Jönköping. There
was such a strong connection of product and place that he named it Röshults Fire Basket. Our brand was born.
www.roshults.se
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Tengbom
& Gemla
Tengbom is one of the world’s leading
architecture firms, with offices scattered
across Sweden. Last year it teamed up with
Sweden’s oldest furniture manufacturer,
Gemla to produce a special chair to
complement its design for Sweden’s World
Expo Pavillion.
	Taking the archetypal Swedish Café
chair as its main reference point, the
collaboration between the two companies
saw the familiar form morph, twist and link together. During the creation of the concept the two companies considered
not only the governing theme for the Swedish Pavilion itself; The Spirit of Innovation, but took into account the visual
profile and logotype which led to the twisting and bending of the seat backs.
	Eight individual chairs were developed, each playing a vital part in their distinctive interlinked group. With much of
the Swedish Pavilion exploring this Spirit of Innovation theme, the chair itself stands for its own kind of progressive
attitude. The bent wood process that Gemla chose for the piece is exceptionally kind to the environment when
compared to other techniques, which could have easily been specified for the piece. Gemla’s lengthy pedigree in
traditional cabinet making lended itself perfectly to the difficult task of keeping the integrity of the wood
throughout the creation of these striking forms.
www.gemlaab.se
www.tengbom.se

Support
Design
In 1974, designer Bruno Mathsson took
the assignment to develop a task chair for a
manufacturing company in the small village of Sunne, Sweden. Eight years later it was introduced and rapidly grew popular
in many different markets. 36 years after Bruno Mathsson accepted the assignment, the chair was relaunched by Support
Design. We call it Saga.
	When the management of Sunnex decided to extend its product line and include an ergonomic task chair, the choice
of designer was obvious. Professor Bruno Mathsson, who had already won international acclaim for his revolutionary
constructions and his ability to design furniture conforming to the shape of the human body. He accepted the assignment.
Mathsson designed the seat and backrest of Saga with the objective to create a chair where good posture could be achieved
effortlessly. Based on Mathsson’s ingenious design and with the assistance of Swedish designers, NoPicnic the Saga chair has
now been improved with a new mechanism controlling the seat and backrest.
	The result is a unique office chair, compliant with the functional requirements of the modern work place, where the
combination of the deeply contoured seat, and the possibility to adjust it independently of the sculptured back rest, makes
Saga truly exceptional. The Saga chair has no protruding parts or sharp edges and its mechanical parts have been integrated
with the round and minimalistic shapes of the seat and back rest. Saga is a tribute to the work of Bruno Mathsson and a
manifestation of his timeless and groundbreaking designs.
www.sagachair.se
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Olby
Design

Swedish Love Affairs

Design is a part of our lives. Yet, in todays high-tempo world, we look towards
solace from quality and longevity so we can return to a place in which life was
slower and more considered.
	The philosophy of Olby Design is one which, right now, we can all relate
to; products which will last a lifetime and beyond. Living with a piece of Olby
Design furniture should be like a love affair, worn in with care and used with
passion, constantly developing new attributes and characteristics.
At Olby Design, honest production and genuine materials like wools, linens,
wood and stone are cherished and celebrated. The limestone our company work
with comes from nearby Kinnekulle, and consists of five layers of rock nestled
in the bedrock. From this very rock, we can trace history about our planet
millions of years ago.
	We don’t just look back though, we believe that future holds a continuing
relationship with craft, to our common history and to human emotions, all
things which relate to both past, present and future.
	The love of man and craftsmanship has been our focus for 30 years, with
our furniture being selected to represent examples of good Swedish design for
both Swedish Embassys and the Prime Minister’s residence. We’ve also designed
chairs for the restaurant, Frantzén Lindeberg with its two Guide Michelin Stars.
Manufactured our factory in Skövde in west Sweden , our artisans sign each
piece of furniture as a guarantee of pride and love for craftsmanship. Our hope
is that their affection - of course, will affect you.
www.olbydesign.se

Nola
Nola aims to bridge the gap between the
needs of the human and the possibilities
that its design has to offer. Nola’s starting
point has always been the outdoor space
and the need for hardwearing products that
withstand weather extremes and intense
human traffic. Be it commercial settings or
public places, Nola also takes quality design
to museums, hotels, shopping centres and
schools. Each piece from Nola is as practical
and durable as it is striking and chic.
	Nola’s relationship with the outdoor
environment begins even before the production process. Principles of eco-design informs our manufacturing processes
and our preferred materials - steel, iron, aluminium, zinc, stone and wood - are all harvested ecologically. Nola’s
designers strive to capture the spirit of our time in a distinctive style that has the potential to remain contemporary
several decades from now.
Nola’s refined design details make all the difference: streamlined metals are sleekly polished or powder-coated, then
contrasted with soft surfaces or natural finishes that highlight the beauty of wood grain. All of Nola’s products are
crafted to look streamlined and chic, revealing the ease with which elegance and efficiency can be combined.
ABC, by Broberg & Ridderstråle is based on the idea of creating a space-defining unit that can function as an
individual planter, as groups, or purely provide a sculptural, decorative element.
www.nola.se
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Ateljé
Lyktan

Swedish Love Affairs
image: Jonas Linström

Ateljé Lyktan was born from the passion of Hans
Bergström, the founder. He had a vision, he was going
to create the light of tomorrow. Many assumed he was
a dreamer - they doubted him, they questioned his first
designs. They couldn’t imagine why light should be free of
lampshades. But when you have passion, you can continue
to push regardless of the challenges. When you have a
vision, you can create what most can’t even imagine.
For Milan 2011, Ateljé Lyktan has bought its new
Hood Light, created in collaboration with Form Us With
Love. Designed as both a light and a sound barrier, Hood
forms a caccoon over the things or people gathered below
it, giving its occupants a little privacy in busy spaces.
Hood is not the first collaboration between the two
companies, a good example of the old guard/ young buck
pairing, with the release of the Ogle lamp in 2009.
www.atelje-lyktan.se

Garden
Attitude
Love in the garden is, of course, a glass of
wine with loved ones in the shade of an
Oak tree. Accompanied by the music of an
old scratchy gramophone acetate as another
fine summer evening ebbs away.
Love is the garden’s own special
expression, it acts as the place in which we
can take in all of the different emotions and feelings of romance. A place for the expected and the unexpected.
The notion of expression in the garden is not just materials, shapes, lines and texture. While these make an impression, they
are enhanced and lifted by the presence and absence of light. Be it sun or moon, shadows brings these natural surroundings
to life, as light and colours migrate, shift and stretch during the course of time.
Garden Attitude’s logo is a tree and Faun, with its deer hooves and tail, a flute in one hand and bird in the other. In the
middle of his forehead lies a hibiscus, symbolising history, humour and good design. It is our own expression of love for the
garden, the power of growing, the seasons and shifting light. A love of good, useful design and artistic focus mixed with the
playful glint from the Faun’s eye and a hearty laugh.
www.gardenattitude.se
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Dala Ledstång
& Snickeri
The manufacture of tubular railings has, under different management,
taken place in the beautiful town of Rättvik since the 1930s. In 1998
Jörgen and Anna-Karin Tyskhagen - both from Rättvik themselves took over the business from Rättviks Trappfabrik, renamed it Dala
Ledstång & Snickeri and have built the brand into what it is today.
Every part of the manufacturing process takes place in the factory
with the result being genuine handicraft; from each single board to the
finished product, all controlled and with no middlemen.
	The business is typified by safety, function, quality and design, with
a focus on keeping things as friendly to our environment as possible.
Waste from production is used to heat the factory, the corrugated
fiberboard is created from recycling the company’s waste paper and
the varnish is water-based. The company collaborates with architects,
staircase manufacturers, glass producers and construction companies;
collaborating with each party individually to create exciting, bespoke
and pleasant environments. The local couple, working side by side in
this exciting company and in harmony with nature, is its own love
story. No day is like another and the main driving factor is the goal to
make each client utterly satisfied.
www.dalaledstang.se

Gärsnäs
While it may have been established in 1893, Gärsnäs
doesn’t behave the respectable pensioner, a factor
it puts down to never forgetting its core founding
principles; the best possible form, quality
and function.
	With its own production facilities, the company
is able to control every stage of manufacturing, something that has enabled them to
create environmentally friendly products (green-certified to an international level). By
its own admission it’s not the biggest company of its type in Sweden, yet this gives it
the freedom to work much closer with collaborators, craftsman and advance wood
technology solutions along the way. The Gärsnäs style is individual, committed and
places it in a unique position in contemporary furniture design.
	The company brings new offerings from Åke Axelsson, Monica Förster and Inga
Sempé to Swedish Love Stories this year. Förster’s Flying Rings is an adaptable wall
shelf with a circular console, taking its influences from the rings rhythmic gymnasts
use during their routine, frozen in mid-air to create the frame of the shelf. Förster has
also collaborated with Gärsnäs for Motion, a bench which can be used singularly or in
clusters to create a flowing wave. The clever form saves energy during its manufacture.
Österlen, by Inga Sempé, is a table and matching chair with strong ties to southern
Sweden. The chance for the French designer to work with a company specialising in
wood was one Sempé was unable to turn down, with the designer utilising all the opportunities the skilled craftsmen
gave her. Åka Axelsson’s Wood chair is made from wood from sustainably-managed forests. All of its components stem
from a traditional steaming technique that uses minimal amounts of material. Lightweight and with all elements of its
design (including packaging) geared around a low carbon footprint, it’s an attractive, functional and caring piece.
www.garsnas.se
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Bsweden
The Clothespeg and a Snowflake, both iconic forms
which have been turned into stylised lamps and now
form part of the Bsweden collection. The company’s
ingeniously simple design language has already
created trendsetting pieces, already considered by
many to be modern classics. The stories behind
the lamps themselves originate from many paths:
Jonas Wagell combined a metal tray and a globe
lamp, Gunnel Svensson found inspiration in a
clover and Marit Stigsdotter and Staffan Lind
converted sheets of paper into a floating pendant. Behind each
light is craft, design and a new focus on lighting itself.
Gunnel Svensson founded Bsweden in 1993 when she found there was no
proper lighting from Scandinavia on the market. Since then, both the company
and Svensson herself has been the focus of many design prizes worldwide. The
latest being Dixie, a piece by Louise Hederström, which received Blueprint’s
Design Award in 2010 for Best New Product.
From its home in Herråkra, Småland, the company supplies lights to outlets and spaces across the world. Its proximity
to Sweden’s glass epicenter means many pieces contain the material as their main component but that’s not to mean other
materials are avoided. Swedish Love Stories sees a selection of lighting from Bsweden including Silhouette by Malin
Sköld, Formforyou’s twist on the Clothespeg and the award-winning Dixie.
www.bsweden.com

Horreds
In the countryside bordering Halland and Västergötland nestles
Horreds, formed in 1936. The company makes eco-labelled furniture
for the contract and residential markets, focussing on blending a natural
way of thinking with quality of design and environmental concerns.
	Its unique approach to manufacture means that it only produces
according to the demands of each specific customer, minimising waste
during production. No product is part of a standard production run
and yet, when the customer makes an order, even the smallest of orders
are subjected to a rigorous quality control during the mini-production
runs. Today, Horreds operates in a way which allows up to 90% of its
products to be customised for the client.
The company has an enviable roster of freelance designers featured in
its collection including: Fredrik Mattson, Thomas Bernstrand, Thomas
Sandell, Lars Pettersson, Anne Krook, Morgan Rudberg and Bror Boije.
	This year Horreds has bought Fredrik Mattson’s Block and Thomas Bernstrand’s
Scale to Swedish Love Stories. Scale comes in three sizes, each in proportion to the
others in the series. Scale is a one-piece construction in a composite material with a
hard-wearing gel coated surface, giving customers the chance to choose from many
colours for its table top.
Block is a storage system for the display of magazines and books, its playful form
taking its inspiration Mattson was working with small models of a house for a
friend. Whether it is the houses which became translated into furniture or indeed
the furniture which turned into the houses is yours to decide but the thought behind
Block lets you be your own interior architect.
www.horreds.com
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Månses
Design
Along the gravel roads in Hälsingland, my love for porcelain
developed, as I sipped coffee from the finest bone china at my
Grandmother’s kitchen table. The light, clean, well-finished pieces
gave each sip its own special pleasure.
As I journeyed through my education at Konstfack and other
arts schools, my passion for porcelain continued to grow, always
connected in a way to the experiences at my Grandmother’s table.
	The result of this burning passion saw me starting to design
pieces and products for the kitchen table. It was an outlet in which
I could develop my expression through colour and shape; a creative
path which feels instinctively right.
I am inspired by Swedish tradition and our beautiful countryside,
so much of my decorative elements take form from water-lilies,
butterflies, straw... to bring my own bone china to life.
For me, the material bone china is a material which lends itself
perfectly to my graphic porcelain and its delicate motifs. I want
the user to have a tactile experience, to really feel the material as
they enjoy the function of the form itself. By using simple forms,
bone china can be given the chance to show off its best features - to
underline just why I appreciated it so much in my Grandmother’s
kitchen. It’s beautiful porcelain to enjoy.
www.mansesdesign.se

Huawei
Huawei’s new Folded Leaf concept mobile phone is a dramatic break from the generic standards
prevalent in the modern mobile communications market. The Folded Leaf design project began
with a focus on the user and aimed for improved functionality, ergonomic design and a
balanced interface.
Created by Claesson Koivisto Rune, the Stockholm-based multi-disciplinary architecture
and design studio, Folded Leaf is an appeal for the simplification of the mobile phone
experience. As a product category, the mobile phone has changed dramatically over recent
years, becoming smaller in size and seeing a staggering increase in technical function. 		
These developments, for many of us, have required a different approach to the simple act
of making a phone call.
Folded Leaf began development in 2009, when Huawei selected Claesson Koivisto Rune
as the perfect partners for the project. ”We wanted to reach the delicate balance of a
classic mobile phone but with no compromise on design and quality. It is our aim to
launch the industry’s first truly design-driven phone that is accessible to all,” explains
Stefan Munther, head of concept development at Huawei.
Streamlined functionality aside, Folded Leaf’s form derives from the best source of
ergonomic inspiration – nature – but has a distinctive, recognisable fold. The result is a
handset with a natural ear-to-chin angle that recalls the Crosley Kettle of the 1930s.
”Every curve, facet, angle and proportion optimises the user experience,” notes Eero
Koivisto, co-founder of Claesson Koivisto Rune.
	It’s not only the design of the body which has seen intensive design. The phone’s interface,
under the direction of graphic designer Markus Moström, features a clear, legible Eurostyle
font throughout and universally understandable symbols. The simplicity of the graphic
interface enhances the Folded Leaf’s innately subtle personality.
www.huaweidevice.com
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Volvo
Trucks
Volvo Trucks Corporation - Italian Branch
will be present at the Fuorisalone del
Mobile with the aim to support the image
of the Volvo Brand and the Volvo Trucks
identity thought the design of its products
and components
	The core values - quality, safety and
the evironment - are at the base of this
participation and our hope is to involve
all the visitors with stories about Volvo
Truck’s design and involve specifically the young in this process.
	The philosophy of Volvo Trucks is to show not only its products but
also its philosophy as a company looking to the future with innovative
ideas and projects oriented not only to its customers but also as a public
opinion leader, in order to increase its popularity and showcase
its awareness.
www.volvotrucks.com

Kasthall
Once upon a time there was a magical rug
factory in Sweden.
	Imagine a rug factory where every hand
that touches a ball of yarn is passing on
a century of experience. Imagine a rug
factory where each woven or hand tufted
rug is made to order, is one of a kind
and receives a hand-signed label after
its quality has been checked to the very
last thread. Imagine a rug factory that
is always a forerunner of design, thanks
to its desire to innovate and experiment
while remaining honest to traditional
manufacturing processes. Imagine a rug
factory that gives the greatest possible
consideration to the environment around
us, to the qualities of each material used
and to the expertise of each employee. No
need to imagine. The rug factory is called
Kasthall. It is located in Sweden . And it
makes some of the most beautiful rugs in the world.
Welcome to the magical world of Kasthall and to the love stories of our collections which all have their own unique origin
and history.
www.kasthall.com
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Wine & dine

Wine
& Design
Swedish design and Spanish wine, made for the international market. That is
the core idea behind Gala wines.
It all began when Eric Strid, a wine producer living in Barcelona, and
Elisabeth Björkbom, an experienced graphic designer from Stockholm, got to
know each other around the year 2000.
They were both Swedish and highly creative, with plenty of international
experience – Elisabeth from working with home furnishing and lifestyle
products and Eric from working with restaurants and exporting wine.
Spending time together in Barcelona, they started discussing what they would
do if they had their own wine label. Soon enough they found that this idea was
possible to realise by combining their different competences – wine and graphic
design. They felt that they just had to to challenge themselves; to focus on the
possibilities and give it a try. The concept was clear: modern wines in modern
bottles for modern living. The result was Gala wines.
Gala wines are high quality wines for conscious consumers. They decided to
go for the name Gala since it works in several languages and because it provides
the right Catalonian feel, as it is borrowed from Salvador Dali’s wife Gala. The
graphic design and the wine are made to go hand in hand – combining good
taste with good looks. The design is based on two components; the name and
photos of the moon, taken by Elisabeth.
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Gala markets seven different
wines: Gala White, Rosé, Red
and Reserva, and three different
Cavas. The wines are produced
at the Masia Can Mayol bodega,
also known as Loxarel, in the
region Penedès in Catalonia.
All wines are made from
organic produced grapes and
only the best grapes are used
for the production.
www.bjorkbom.com
www.galawines.com

Thanks to:

Thanks also to:
Nämnden för Sverigefrämjande i Utlandet - NSU,
Council for the Promotion of Sweden
Svenska Ambassaden i Rom - Swedish Embassy of Italy
Clarion Hotel Sign
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Little Sweden in Milan
This year there are several prominent Swedish companies, designers, institutions and schools exhibiting
across Milan’s Design Week and its Furniture Fair. The following four companies are exhibiting at Salone
Internazionale del Mobile this year, each bringing with them a little bit of Sweden.

Blå Station

SA Möbler

www.blastation.se

www.samobler.com

This year we
are 25 years
young. Nothing
particularly
remarkable
about that,
maybe, but for us
pretty fantastic
nonetheless!
Our wish list: Peace, Love and Good Design! Peace and
Love, so clear, so easy to understand, to want and to
wish for others.
But what’s good design? For us, it’s about more
than mere appearances. For us, a new product must
demonstrate a new attitude towards form, function,
materials, needs or industrial processes. Otherwise, it’s
just another product. It’s also about the way we change
and improve our products – now and in the future.

SA Möbler AB offers
”Quality Office” furniture
designed by carefully
selected architects and
designers from all over
Scandinavia. Manufactured
in our own factory by the
most skilled craftsmen in
Tibro, the furniture capital
of Sweden. About sixtyfive people work with the
strength of a history that
dates back to 1896 combined
with powerful machinery in a modern factory of more
than 15000 square meters.
You will find us at Salone Ufficio Pavillion 22, Stand D27
presenting our new work with Tengbom, A-series. Join us
to reflect on how our thoughts on design respond to our
ever-changing design needs.

Källemo

ZERO

22 Again...

For every Quality Office

Design for visual durability

New shapes, new
materials

www.kallemo.se

www.zero.se
For decades
Källemo has built
a reputation as a
leading promoter
of frontline
Swedish and
Nordic
design. Källemo’s
ambition is to
work with designers who are aware of what quality
stands for - accomplishment unaffected by trends and has never hesitated to opt for artistic objects in
the interface of art and interior design. Källemo has
consistently produced objects that widen the idea of
function, combining art
with utility.

Everything from
out-of-this world
colors and
expanded metal
to an amazing
balancing act.
Welcome to P.15
Stand D27

www.swedishlovestories.com

edition 4 - 2011
Published by Svensk Form www.svenskform.se
Publisher Annika Björkman
Edited, written, translated and designed by Richard Prime
Västra Götaland Editorial Coordination Anna-Stina Lindén Ivarsson

www.swedishlovestories.com

